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ïáíÜ=íÜÉ=aìíÜçêÛë=Eçê=ÉÇáíçêÛëI=ÇáêÉÅíçêÛë=ÉíÅKF=äaëí=åaãÉ=aë=íÜÉ=ëçêíáåÖ=âÉó=Ó=çêI=ïÜÉåÉîÉê=
íÜÉ=åaãÉ=çÑ= íÜÉ= aìíÜçê= áë= åçí= aééäáÅaÄäÉI= íÜÉ= ëçìêÅÉÛë= íáíäÉ= Eáå= íÜaí= ÅaëÉ= áÖåçêÉ= áåáíáaä=
aêíáÅäÉë=ÚaÛI=ÚanÛ=aåÇ=ÚtheÛ=ïÜÉå=ëçêíáåÖFK=få=ÅaëÉ=çÑ=ëÉîÉêaä=ëçìêÅÉë=Äó=íÜÉ=ëaãÉ=aìíÜçê=Eçê=
ÉÇáíçêI=ÇáêÉÅíçê=ÉíÅKFI=ìëÉ=íÜêÉÉ=ÜóéÜÉåë=aåÇ=a=Ñìää=ëíçé=íç=êÉéäaÅÉ=íÜÉ=aìíÜçêÛë=åaãÉ=áå=
aää= ëìÄëÉèìÉåí= ÉåíêáÉë= aÑíÉê= íÜÉ= Ñáêëí= çåÉ= Ó= Äìí= åÉîÉê= êÉéäaÅÉ= áí= ïÜÉå= ÅçãÄáåÉÇ=ïáíÜ=
çíÜÉê=åaãÉëK=bñaãéäÉW=

Anderson, Benedict. Imagined Communities: Reflection on the Origin and Spread of Nationalism. 

Rev. ed. London: Verso, 1991. 

Assmann, Aleida. „Individuelles und kollektives Gedächtnis – Formen, Funktionen und Medien.“ 

Das Gedächtnis der Kunst: Geschichte und Erinnerung in der Kunst der Gegenwart. Ed. 

Kurt Wettengl. Ostfildern-Ruit: Hatje Cantz, 2000. 21–27. 

---. „Obsession der Zeit in der englischen Moderne.“ Zeit und Roman: Zeiterfahrung im histori-

schen Wandel und ästhetischer Paradigmenwechsel vom sechzehnten Jahrhundert bis zur 

Postmoderne. Ed. Martin Middeke. Würzburg: Königshausen & Neumann, 2002. 253–274. 

Assmann, Aleida, and Dietrich Harth, eds. Mnemosyne: Formen und Funktionen der kulturellen 

Erinnerung. Frankfurt/M.: Fischer, 1991. 



píóäÉ=pÜÉÉí=Ñçê=qÉêã=m~éÉêë=EråáîÉêëáí®í=^ìÖëÄìêÖI=iÉÜêëíìÜä=ÑΩê=båÖäáëÅÜÉ=iáíÉê~íìêïáëëÉåëÅÜ~ÑíI=«=OMMVF= T=

fÑ=óçì=Çêaï=çå=ãaåó=Úéêáãaêó=ëçìêÅÉëÛ=EåçîÉäëI=ÇêaãaëI=éçÉãë=ÉíÅKF=áå=óçìê=éaéÉêI=
óçì= ãaó= ÇáîáÇÉ= íÜÉ= ÄáÄäáçÖêaéÜó= áåíç= ÚPrimary SourcesÛ= aåÇ= ÚSecondary SourcesÛK= vçì=
ëÜçìäÇ=åçí=Çç=íÜáë=áÑ=íÜÉêÉ=áë=çåäó=çåÉ=ëìÅÜ=éêáãaêó=ëçìêÅÉK=EmäÉaëÉ=åçíÉ=íÜaí=ÚëÉÅçåÇaêó=
ëçìêÅÉëÛ= aêÉ= ìëìaääó= íÉñíë= êÉäaíÉÇ= íç= a= Úéêáãaêó= ëçìêÅÉÛI= ëìÅÜ= aë= ëÅÜçäaêäó= Äççâë= aåÇ=
aêíáÅäÉë= ÅçåÅÉêåÉÇ= ïáíÜ= äáíÉêaêó= íÉñíëK= pçãÉíáãÉëI= íÉñíë= äáâÉ= éÜáäçëçéÜáÅaä= Éëëaóë= çê=
íÜÉçêÉíáÅaä=ëíìÇáÉë=aêÉ=aäëç=íêÉaíÉÇ=aë=ÚëÉÅçåÇaêó=ëçìêÅÉëÛ=aäíÜçìÖÜ=íÜÉó=aêÉ=åçí=ÇáêÉÅíäó=
ÇÉêáîÉÇ= Ñêçã=aåó=éêáãaêó= ëçìêÅÉK=qÜÉó=ãaó=ÄÉ=ìëÉÇ=Äó=óçì=aë= ÚëÉÅçåÇaêóÛ=ãaíÉêáaä= áÑ=
íÜÉó=ÜÉäé=íç=ÉñéäáÅaíÉ=a=ÖáîÉå=éêáãaêó=íÉñíKF=

cçêã~í=çÑ=båíêáÉë=

_áÄäáçÖêaéÜáÅ=ÉåíêáÉë=ãìëí=ÜaîÉ=a=ÅçåëáëíÉåí=Ñçêã~í=EïÜáÅÜ=ÇáÑÑÉêë=ëäáÖÜíäó=Ñêçã=íÜaí=çÑ=
ÑççíåçíÉëFK=qÜÉ=ëíaåÇaêÇ=ji^=Ñçêãaí=áë=íç=ÖáîÉ=Eaää=ëÉéaêaíÉÇ=Äó=Ñìää=ëíçéëFW=

NK qÜÉ=aìíÜçêÛë=Ñìää=åaãÉ=Ó=ëÉèìÉåÅÉW=äaëí=åaãÉI=Ñáêëí=xaåÇ=ãáÇÇäÉz=åaãÉEëFK=

OK qÜÉ=íáíäÉ=çÑ= íÜÉ=ëçìêÅÉK= EpìÄíáíäÉë=aêÉ=ëÉéaêaíÉÇ= Ñêçã=íÜÉ=ãaáå=íáíäÉ=Äó=a=ÅçäçåI=
ìåäÉëë=íÜÉ=éêÉÅÉÇáåÖ=íáíäÉ=ÉåÇë=ïáíÜ=a=èìÉëíáçå=ãaêâ=çê=ÉñÅäaãaíáçå=ãaêâKF=

PK mìÄäáÅaíáçå=ÇÉíaáäë=Ó=éäaÅÉ=çÑ=éìÄäáÅaíáçåW=éìÄäáëÜÉêI=éìÄäáÅaíáçå=ÇaíÉK=

QK EfÑ=áí=áë=a=íÉñí=Ñêçã=a=Åçãéáäaíáçå=çê=éÉêáçÇáÅaäWF=maÖÉ=åìãÄÉêëK=

qÜÉêÉ= aêÉ= Ñçìê= íóéÉë=çÑ= ëí~åÇ~êÇ=éìÄäáÅ~íáçåë= íç=ÄÉ=ÇáÑÑÉêÉåíáaíÉÇ= áå= ÑçêãaíW= ENF=
Äççâë=ïêáííÉå=Äó=çåÉ=çê=ãçêÉ=aìíÜçêëX=EOF=Åçãéáäaíáçåë=çê=aåíÜçäçÖáÉë=ïáíÜ=çåÉ=çê=ãçêÉ=
ÉÇáíçêëX= EPF= aêíáÅäÉë= EÉëëaóëI= ëÜçêí= ëíçêáÉëI=éçÉãë=ÉíÅKF= áå=éÉêáçÇáÅaäë= EëÅÜçäaêäó= àçìêåaäëI=
ãaÖaòáåÉëI=åÉïëéaéÉêë=ÉíÅKFX=EQF=aêíáÅäÉë=áå=Åçãéáäaíáçåë=çê=aåíÜçäçÖáÉëK=eÉêÉ=aêÉ=ëçãÉ=
ÉñaãéäÉëW=

NK _ççâë=ïêáííÉå=Äó=çåÉ=çê=ãçêÉ=aìíÜçêëW=

Barnes, Julian. Flaubert’s Parrot. London: Picador, 1985. 

Horkheimer, Max, and Theodor W. Adorno. Dialektik der Aufklärung: Philosophische 

Fragmente. 2nd ed. Frankfurt/M.: Fischer, 1988. 

Sterne, Laurence. Tristram Shandy. Ed. Howard Anderson. New York: Norton, 1980. 

 

!= General rules for publication details: In the last example 
above, the place of publication, as given on the title page of 
the book, is actually New York and London; and the full 
publisher’s name is W. W. Norton & Company. In all such and 
similar cases, please (a) state only the first place of 
publication (here: New York), (b) leave out first names or 
initials of the publisher’s name, and (c) leave out any 
corporate information such as ‘Coxmpanyz’, ‘Ltd.’/’GmbH’, 
‘Inc.’ or ‘Press’/’Verlag’. A common exception to (c) are the 
various university presses, which are to be stated in full, e.g. 
Oxford University Press= (often simply: Oxford UP; or even more 
simply: OUP; also CUP for Cambridge University Press). 

 Some books, 
especially new 
editions of older 
texts (e.g. novels, 
plays, famous 
treatises etc.), 
may have an 
editor, who must 
be stated as in 
the last example 
above. 

=
=



píóäÉ=pÜÉÉí=Ñçê=qÉêã=m~éÉêë=EråáîÉêëáí®í=^ìÖëÄìêÖI=iÉÜêëíìÜä=ÑΩê=båÖäáëÅÜÉ=iáíÉê~íìêïáëëÉåëÅÜ~ÑíI=«=OMMVF= U=

OK `çãéáäaíáçåë=çê=aåíÜçäçÖáÉëW=

Eggert, Hartmut, Ulrich Profitlich, and Klaus R. Scherpe, eds. Geschichte als Literatur: 

Formen und Grenzen der Repräsentation von Vergangenheit. Stuttgart: Metzler, 1990. 

Ellis, David, ed. Imitating Art: Essays in Biography. London: Pluto, 1993. 

Middeke, Martin, and Werner Huber, eds. Biofictions: The Rewriting of Romantic Lives in 

Contemporary Fiction and Drama. Rochester, NY: Camden House, 1999. 

 

! If a book or article (or any other medium) has more 
than one author or editor, all names other than that of 
the first author/editor are given in the sequence ‘first 
name’ ‘last name’ (with each person divided by commas, 
as well as an additional ‘and’ before the last person). See 
the first and third entry above for examples. – If there are 
more than three authors or editors, you should only give 
the first person’s name and replace the rest with ‘et al.’, 
e.g.: Quirk, Randolph, et al. 

 For compilations 
or anthologies, the 
editor’s name is 
followed by a comma 
and “ed.” before the 
title. If there is more 
than one editor, use 
“eds.” after the last 
one. 

PK ^êíáÅäÉë=áå=Åçãéáäaíáçåë=çê=aåíÜçäçÖáÉëW=

Bell, William. “Not Altogether a Tomb: Julian Barnes: Flaubert’s Parrot.” Imitating Art: 

Essays in Biography. Ed. David Ellis. London: Pluto, 1993. 149–173. 

Gossman, Lionel. “History and Literature: Reproduction or Signification.” The Writing of 

History: Literary Form and Historical Understanding. Eds. Robert H. Canary and 

Henry Kozicki. Madison: University of Wisconsin Press, 1978. 3–39. 

 

!= Always state the inclusive page numbers 
for an article in a compilation volume.=

QK ^êíáÅäÉë=áå=éÉêáçÇáÅaäëW=

Gedi, Noa, and Yigal Elam. “Collective Memory – What Is It?” History & Memory 8 (1996): 

30–50. 

Kotte, Claudia. “Random Patterns? Orderly Disorder in Julian Barnes’s A History of the 

World in 10 and 1/2 Chapters.” Arbeiten aus Anglistik und Amerikanistik 22.1 (1997): 

107–128. 

 

= Please note the following bibliographic particulars for periodicals: (1) In the title 
of the periodical, introductory articles such as ‘a’, ‘an’ or ‘the’ are always omitted (e.g. 
Modern Language Review, not: The Modern Language Review). (2) The subtitle of a 
magazine is generally omitted. (3) The number of the annual volume (Jahrgang) 
always needs to be stated, whereas the issue number, which is separated from the 
volume number by a dot (as in the second example above), only needs to appear if 
the page numbering is not continuous for the whole annual volume. (4) The year or 
date of publication is given in brackets. (5) The inclusive page numbers are set off 
from all preceding data by a colon.=



píóäÉ=pÜÉÉí=Ñçê=qÉêã=m~éÉêë=EråáîÉêëáí®í=^ìÖëÄìêÖI=iÉÜêëíìÜä=ÑΩê=båÖäáëÅÜÉ=iáíÉê~íìêïáëëÉåëÅÜ~ÑíI=«=OMMVF= V=

_ÉëáÇÉë= íÜÉëÉI= íÜÉêÉ= Åaå= ÄÉ=ãaåó= çíÜÉê= íóéÉë= çÑ= ëçìêÅÉë= óçì=ãaó= êÉÑÉê= íçK= qÜêÉÉ=
ÑìêíÜÉê=íóéÉë=ëÜaää=ÄÉ=ÉñÉãéäáÑáÉÇ=ÜÉêÉW=

RK fåíÉêåÉí=éìÄäáÅaíáçåëW=

Calabrese, Michael. “Between Despair and Ecstasy: Marco Polo’s Life of the Buddha.” 

Exemplaria 9.1 (1997). 12 February 2004 <http://web.english.ufl.edu/english/ 

exemplaria/calax.htm>. 

Nünning, Vera. “The Invention of Cultural Traditions: The Construction and Deconstruction 

of Englishness and Authenticity in Julian Barnes’ England, England.” Anglia 119 

(2001): 58–76. JulianBarnes.com. Ed. Ryan Roberts. 13 December 2003 

<http://www.julianbarnes.com/docs/nunning.pdf>. 

Gough, Paul. “‘That Sacred Turf’: War Memorial Gardens as Theatres of War (and Peace).” 

15 July 2003 <http://www.uwe.ac.uk/amd/vortex/sacrfrm.htm>. 

“Shakespeare forever!” Teachersnetwork.org. 10 February 2004 <http://teachersnetwork.org/ 

impactii/profiles02_03/shakesforever.htm>. 

 

= If an article has been pub-
lished in an online periodical (as 
in the first example above), its 
bibliographic format is very 
similar to that of a printed 
journal article, except for the 
date of last access and the URL, 
which replace page references. – 
If an article has been published 
in print before, you should 
acknowledge this as shown in 
the second example above. 

= Whenever possible, state the name of 
the author of the web page and its title (as 
given in a title heading on the page). Some-
times pages on the World Wide Web have 
neither an author nor a recognizable title on 
the page itself. In such a case you should at 
least state the title your browser displays in 
the title bar of the window on opening the 
page. Often a page is part of a larger site or 
commercial network which should then be 
cited in italics (as in the last example 
above), in analogy to an online periodical. 

 

!= For all online sources, you must state the date when you last accessed the page 
and the exact URL or network address (‘http’, ‘ftp’ etc.). – However, with some 
Internet URLs, especially those of pages retrieved from database servers, the address 
can become quite complicated and cryptic, and thus a typical source of transcription 
errors. (Example: <http://www.esquire.com/cgi-bin/printtool/print.cgi?pages 
=9&filename=%2Ffeatures%2Farticles%2F2001%2F001323_mfr_memento.html&x=57&y 
=14>.) In such cases it is preferable to merely state the main server address (here: 
<http://www.esquire.com>) and indicate the way to locate the page in question on the 
site, e.g.: <http://www.esquire.com>. Path: Search Esquire.=

SK mìÄäáÅaíáçåë=çå=`aLasaJoljW=

Braunmuller, A. R., ed. Macbeth. By William Shakespeare. CD-ROM. New York: Voyager, 

1994. 

 

= This type of citation needs to list the publication medium (in this case CD-ROM) 
as well as additional information concerning the edition (version, place of publication, 
name of the publisher and date of publication) if relevant.=



píóäÉ=pÜÉÉí=Ñçê=qÉêã=m~éÉêë=EråáîÉêëáí®í=^ìÖëÄìêÖI=iÉÜêëíìÜä=ÑΩê=båÖäáëÅÜÉ=iáíÉê~íìêïáëëÉåëÅÜ~ÑíI=«=OMMVF= NM=

TK cáäãë=EsáÇÉçÅaëëÉííÉëLasaëFW=

The Matrix. Dir. Larry Wachowski and Andy Wachowski. Perf. Keanu Reeves, Lawrence 

Fishburne, Carrie-Anne Moss, and Hugo Weaving. Warner Brothers, 1999. 

Memento. Dir. Christopher Nolan. Screenplay by Christopher Nolan and Jonathan Nolan. 

Based on a short story by Jonathan Nolan. Columbia, 2001. 

Tarantino, Quentin, dir. Pulp Fiction. Perf. John Travolta, Samuel L. Jackson, Bruce Willis, 

and Uma Thurman. 1994. DVD. Miramax, 2002. 

 

= Usually, films (like sound recordings, 
television or radio programmes, theatre perform-
ances and other non-print media) are listed in 
the bibliography under their titles. Also state at 
least the director (indicated by ‘dir.’), the dis-
tributor and the year of release. You may give 
additional data as needed (as in the second 
example above) – these may include performers 
(indicated by ‘perf.’), screenplay writer, producer 
or others. If you want to emphasize a certain 
aspect of a film, such as its director, a particular 
performer etc., you may start with that name (as 
in the last entry above). 

= A film script or screen-
play may come in various 
forms, i.e. as an unpub-
lished manuscript, a pub-
lished book, part of a print 
publication, or an Internet 
source. The type of source 
determines the form in 
which it must be stated. If 
the text genre is not clear 
from the title alone, you 
may have to put in ‘Screen-

play.’ after the title. 

 

!= If you work with a particular medium or copy of a film, e.g. a videocassette, laser 
disc or DVD, you need to indicate this. If the release date of the copy differs from that 
of the original version, you should give the year of the original release before the 
distributor and the release date of the copy (as in the last example above).=

=

 

cçê=ÑìêíÜÉê=ÉñaãéäÉë=aåÇ=íóéÉë=çÑ=äÉëë=Åçããçå=ëçìêÅÉëI=éäÉaëÉ=êÉÑÉê=íç=íÜÉ=êÉäÉîaåí=
ëÉÅíáçåë=áå=íÜÉ=äaíÉëí=ÉÇáíáçå=çÑ=íÜÉ=ji^=e~åÇÄççâ=Ñçê=têáíÉêë=çÑ=oÉëÉ~êÅÜ=m~éÉêëK=

=

TK dÉåÉê~ä=píóäáëíáÅ=dìáÇÉäáåÉë=

eÉ~ÇáåÖë=~åÇ=qáíäÉë=

få=båÖäáëÜ=ÜÉaÇáåÖë=aåÇ=íáíäÉë=aää=ïçêÇë=aêÉ=Å~éáí~äáòÉÇ=EáKÉK=íÜÉáê= áåáíáaä= äÉííÉêF=ïáíÜ=íÜÉ=
ÉñÅÉéíáçå=çÑ=ÇÉÑáåáíÉ=aåÇ=áåÇÉÑáåáíÉ=aêíáÅäÉëI=íÜÉ=ÅçåàìåÅíáçåë=ÚandÛLÛorÛLÛnotÛI=éêÉéçëáíáçåëI=
aåÇ=ÚtoÛ=áå=áåÑáåáíáîÉëK=qÜÉ=Ñáêëí=~åÇ=ä~ëí=ïçêÇ=çÑ=a=ÜÉaÇáåÖ=çê=íáíäÉ=aêÉ=aäïaóë=ÅaéáíaäáòÉÇI=
êÉÖaêÇäÉëë=çÑ=íÜÉ=ïçêÇ=íóéÉK=rëìaääóI=éêÉéçëáíáçåë=ïáíÜ=ãçêÉ=íÜaå=Q=çê=R=äÉííÉêë=aêÉ=aäëç=
ÅaéáíaäáòÉÇ=EÉKÖK=ÚBetweenÛI=ÚAroundÛ=ÉíÅKFK=qÜÉ=çåäó=ÉñÅÉéíáçåë=aêÉ=èìçíaíáçåë=ÉåÅäçëÉÇ=áå=
ÜÉaÇáåÖë=çê=íáíäÉëI=ïÜáÅÜ=ëÜçìäÇ=ÄÉ=íêaåëÅêáÄÉÇ=ÉñaÅíäó=aë=áå=íÜÉ=çêáÖáåaä=ëçìêÅÉK=



píóäÉ=pÜÉÉí=Ñçê=qÉêã=m~éÉêë=EråáîÉêëáí®í=^ìÖëÄìêÖI=iÉÜêëíìÜä=ÑΩê=båÖäáëÅÜÉ=iáíÉê~íìêïáëëÉåëÅÜ~ÑíI=«=OMMVF= NN=

qáíäÉë=çÑ=Äççâë=~åÇ=ã~åó=çíÜÉê=ãÉÇá~=ãìëí=ÄÉ=éìí=áå=áí~äáÅë=EÉKÖKW=åçîÉäëI=éäaóëI=
ëÉêáÉëLÅçääÉÅíáçåë= çÑ= éçÉãë= çê= ëÜçêí= ëíçêáÉëX= aåíÜçäçÖáÉëI= ÅçãéáäaíáçåëI= ãçåçÖêaéÜëI=
ìåéìÄäáëÜÉÇ=ÇáëëÉêíaíáçåë=aåÇ=aää=çíÜÉê=ÄççâëX=ëÅÜçäaêäó=çê=ëÅáÉåíáÑáÅ=àçìêåaäëI=ãaÖaòáåÉëI=
åÉïëéaéÉêëX=~äëçW=çåäáåÉ=åÉíïçêâëI=ïÉÄëáíÉë=ÜçëíáåÖ=ëÉîÉêaä=éaÖÉëI=ÑáäãëI=éÉêÑçêãaåÅÉëI=
éaáåíáåÖëI=ëÅìäéíìêÉëI=ãìëáÅaä=ÅçãéçëáíáçåëI=ëçìåÇ=êÉÅçêÇáåÖëI=qs=çê=êaÇáç=ëÜçïëFK=

 

= In handwriting or on older typewriters 
without italicization, please underline text 
that ought to be in italics.=

 

qáíäÉë=çÑ=~êíáÅäÉë=~åÇ=éìÄäáÅ~íáçå=é~êíë=ãìëí=ÄÉ=éìí=ïáíÜáå=èìçí~íáçå=ã~êâë=EÉKÖKW=
éçÉãëI= ëÜçêí= ëíçêáÉëI= ÉëëaóëI= ëÅÜçäaêäó= aåÇ= ëÅáÉåíáÑáÅ= aêíáÅäÉëI=ãaÖaòáåÉ= aåÇ=åÉïëéaéÉê=
aêíáÅäÉëI=áåíÉêîáÉïëI=Äççâ=ÅÜaéíÉêëI=çåäáåÉ=aêíáÅäÉëI=áåÇáîáÇìaä=fåíÉêåÉí=éaÖÉëI=êÉëÉaêÅÜ=çê=
íÉêã=éaéÉêëI=äÉííÉêëI=Çáaêó=ÉåíêáÉëI=ãÉãçëI=ÅaêíççåëI=ÅçãáÅ=ëíêáéëFK=

qÜÉ=çåäó=ÉñÅÉéíáçåë=íç=íÜÉëÉ=íïç=Ñçêãaíë=çÑ=íáíäÉë=aêÉ=ëçãÉ=Åçããçå=íÉñí=é~êíë=çê=
íóéÉë=íÜaí=Åaêêó=åç=ëéÉÅáÑáÅ=íáíäÉ=EëìÅÜ=aë=éêÉÑaÅÉëI=áåíêçÇìÅíáçåëI=ÉÇáíçêáaäëI=çê=aÑíÉêïçêÇë=
áå=Äççâë=aë=ïÉää=aë=ìåíáíäÉÇ=áåíÉêîáÉïëF=Ó=íÜÉëÉ=aêÉ=íç=ÄÉ=ëÉí=áå=éä~áå=íÉñíK=

m~ê~Öê~éÜë=

têáíÉ= óçìê= íÉñí= áå=~êÖìãÉåí~íáîÉ=é~ê~Öê~éÜëK= ^ää= ÅÜaéíÉêë= aåÇ=çíÜÉê= ëìÄÇáîáëáçåë= çÑ=
óçìê=éaéÉê=ëÜçìäÇ=ÄÉ=ÇáîáÇÉÇ=áåíç=íÜÉëÉ=páååÉáåÜÉáíÉåK=

=
=

! Paragraphs in English should 
neither be too long (i.e. longer than 
a page) nor too short. Avoid one-
sentence paragraphs, i.e. hitting 
the ‘enter’ or ’return’ key after each 
full stop. 

! In standard written English, the first line 
of each paragraph is indented, up to 1.5 
cm, with the usual exceptions of the first 
paragraph of a section (after a heading) and 
text after a block quotation (i.e. the actual 
paragraph continues). 

=

maêaÖêaéÜë=êÉèìáêÉ=a=ïÉääJÑçêãÉÇ= áåíÉêå~ä=ëíêìÅíìêÉ>=qÜáë= áåíÉêåaä=ëíêìÅíìêÉ=ëÜçìäÇ=
ãáêêçê= íÜÉ= ÄaëáÅ= íÜêÉÉJéaêí= ëíêìÅíìêÉ= çÑ= íÜÉ=ïÜçäÉ= éaéÉê= EáKÉK= áåíêçÇìÅíáçåI=ãaáå= éaêíI=
ÅçåÅäìëáçåFK=baÅÜ=éaêaÖêaéÜ=áÇÉ~ääó=ÄÉÖáåë=ïáíÜ=

EaF a=íÜÉëáë=ëÉåíÉåÅÉ=EëíaíáåÖ=óçìê=éçáåíI=áKÉK=ïÜaí=áë=íç=ÄÉ=ëÜçïå=çê=éêçîÉÇFI=

EÄF íÜÉ=ÉîáÇÉåÅÉ=çê=Éñéäaåaíáçå=çÑ=íÜaí=éçáåí=EÉñaãéäÉëI=èìçíaíáçåëI=aåaäóëáëFI=

EÅF a=ÅçåÅäìëáçå=ëÉåíÉåÅÉI=ëìããáåÖ=ìé=óçìê=éçáåíK=

_ÉÅaìëÉ= ÉaÅÜ= éaêaÖêaéÜ= ëÜçìäÇ= ÑçÅìë= çå= çåäó= çåÉ=ãaáå= éçáåíI= áí= áë= áãéçêíaåí= íç=
ÅçååÉÅí=ÉaÅÜ=çÑ=íÜÉ=éçáåíë=ïáíÜ=ëíêçåÖ=äáåâ=ïçêÇë=aí=íÜÉ=ÄÉÖáååáåÖ=çÑ=a=éaêaÖêaéÜK=Ó=lÑ=
ÅçìêëÉI= íÜÉêÉ=aêÉ=ÅaëÉëI=ÉëéÉÅáaääó= áÑ=óçì=ÜaîÉ=a= äçí=çÑ=èìçíaíáçåë=çê=çíÜÉê=ÉîáÇÉåÅÉ= íç=
ÇÉaä=ïáíÜ=áå=çêÇÉê=íç=éêçîÉ=a=éaêíáÅìäaê=éçáåíI=ïÜÉå=íÜáë=éaêaÖêaéÜ=ëíêìÅíìêÉ=Åaååçí=ÄÉ=
ÑçääçïÉÇ= íçç= êáÖáÇäóK= kÉîÉêíÜÉäÉëë= óçì= ëÜçìäÇ= íêó= íç= ëíáÅâ= íç= íÜáë= ÄaëáÅ= aêÖìãÉåíaíáîÉ=
éêáåÅáéäÉI=ïÜáÅÜ=ÅçêêÉëéçåÇë=íç=íÜÉ=ÄaëáÅ=íÜêÉÉJéaêí=ëíêìÅíìêÉ=çÑ=íÜÉ=éaéÉêW=qÉää=ãÉ=ïÜ~í=
óçìÛêÉ=ÖçáåÖ=íç=íÉää=ãÉI=íÜÉå=íÉää=ãÉI=~åÇ=íÜÉå=íÉää=ãÉ=ïÜ~í=óçìÛîÉ=íçäÇ=ãÉK=



píóäÉ=pÜÉÉí=Ñçê=qÉêã=m~éÉêë=EråáîÉêëáí®í=^ìÖëÄìêÖI=iÉÜêëíìÜä=ÑΩê=båÖäáëÅÜÉ=iáíÉê~íìêïáëëÉåëÅÜ~ÑíI=«=OMMVF= NO=

bãéÜ~ëáë=çÑ=EcçêÉáÖåF=tçêÇë=

vçì=ãaó=ÜáÖÜäáÖÜí=ïçêÇë= çê= íÉêãë= íÜaí= óçì=ïçìäÇ= äáâÉ= íç= äaó= ëéÉÅáaä= ÉãéÜaëáë= çå=Äó=
éìííáåÖ=íÜÉã=áå=áí~äáÅëK=mäÉaëÉ=Çç=åçí=ìëÉ=ÄçäÇ=éêáåí=çê=aåó=çíÜÉê=íóéçÖêaéÜáÅaä=ãÉaåë=çÑ=
ÉãéÜaëáëK=bñaãéäÉW=

In Macaulay’s view, the plays should not be excused, but condemned. 

vçì=ëÜçìäÇ=aäëç=ìëÉ=áíaäáÅë=Ñçê=ïçêÇë=çê=äÉííÉêë=ÄÉáåÖ=êÉÑÉêêÉÇ=íç=aë=ïçêÇë=çê=äÉííÉêëK=
bñaãéäÉW=

He writes Shakespeare without the final e. 

^äëç= ìëÉ= áíaäáÅáòaíáçå= Ñçê= ÑçêÉáÖå=ïçêÇë= íÜaí= aééÉaê= áå= óçìê= íÉñíK= eçïÉîÉêI= ëçãÉ=
ÉñéêÉëëáçåëI=ÉîÉå=áÑ=çÑ=ÑçêÉáÖå=çêáÖáåI=ÜaîÉ=aäêÉaÇó=ÄÉÅçãÉ=aëëáãáäaíÉÇ=áåíç=íÜÉ=båÖäáëÜ=
äaåÖìaÖÉ=Eçê=dÉêãaåI=áÑ=íÜaí=áë=íÜÉ=äaåÖìaÖÉ=çÑ=óçìê=éaéÉêFK=Ó=qïç=ÅçåíêaëíáîÉ=ÉñaãéäÉëW=

Braithwaite’s ongoing quest for Flaubert’s parrot shows a strong element of jouissance. 

Dowell’s failure has to be seen vis-à-vis the difficulty of his task. 

eçïÉîÉêI=áÑ=óçì=ìëÉ=a=ïçêÇ=áå=a=ëéÉÅáaä=ëÉåëÉ=çê=ãáëìëÉ=áí=éìêéçëÉÑìääóI=óçì=ëÜçìäÇ=
ÉåÅäçëÉ=áí=áå=èìçí~íáçå=ã~êâë=Eçê=áåîÉêíÉÇ=ÅçããaëI=áå=_êáíáëÜ=båÖäáëÜFK=bñaãéäÉW=

Behind his back, his “friend” had reported him to the authorities, as he later found out. 

pçãÉ=fãéçêí~åí=açåÛíë=

aç=åçí= éêçÇìÅÉ= áåÅçãéäÉíÉ= ëÉåíÉåÅÉëK= E^äíÜçìÖÜ= íÜáë= ëÜçìäÇ=ÄÉ= ëÉäÑJÉîáÇÉåíI= ÉñéÉêáJ
ÉåÅÉ=çÑíÉå=ëÜçïë=íÜÉ=çééçëáíÉKF=

aç=åçí= ìëÉ= áåÑçêãaä= ÉñéêÉëëáçåëI= ëáãéäÉ= éaêaíaÅíáÅ= ëíóäÉI= ÉñÅäaãaíáçå= ãaêâëI= ÑäçïÉêó=
äaåÖìaÖÉ=EÇç=åçí=íêó=íç=ïêáíÉ=áå=a=äáíÉêaêó=ëíóäÉ=ïÜÉå=ïêáíáåÖ=aÄçìí=äáíÉêaíìêÉFK=Ó=
^=íÉêã=éaéÉê=áë=ëìééçëÉÇ=íç=ÄÉ=a=Ñçêãaä=éáÉÅÉ=çÑ=ëÅÜçäaêäó=ïêáíáåÖK=^ÅÅçêÇáåÖäóI=
óçìê=äaåÖìaÖÉ=ëíóäÉ=ëÜçìäÇ=ÄÉ=ÉäaÄçêaíÉ=aåÇ=éêÉÅáëÉI=aêÖìãÉåíaíáîÉ=aåÇ=ãaííÉêJ
çÑJÑaÅíK=

aç=åçí= çîÉêìëÉ=ãÉí~ÅçããìåáÅ~íáîÉ=ëí~íÉãÉåíë=Eçê=;oÉÖáÉ~åïÉáëìåÖÉåÒF=áå=óçìê=ãaáå=
íÉñíI=áKÉK=aååçìåÅÉãÉåíë=çÑ=ïÜaí=óçì=aêÉ=aÄçìí=íç=éêÉëÉåí=çê=êÉÅaéáíìäaíáçåë=çÑ=
ïÜaí= óçì= ÜaîÉ= àìëí= ëÜçïå= óçìê= êÉaÇÉêëK= rëÉ= ëìÅÜ= ëíaíÉãÉåíë= ÅaêÉÑìääó= aåÇ=
ëéaêëÉäó>=líÜÉêïáëÉ=íÜÉ=íçåÉ=çÑ=óçìê=éaéÉê=ãaó=ÄÉÅçãÉ=çîÉêäó=ÇáÇaÅíáÅ=çê=ëíóäáëJ
íáÅaääó=ÅäìãëóK=^ë=Üaë=ÄÉÉå=ãÉåíáçåÉÇ=aÄçîÉ=EÅÑK=ÅÜaéíÉêë=P=aåÇ=RFI=óçì=ëÜçìäÇ=
íÉää=óçìê=êÉaÇÉêë=ÄêáÉÑäó=ïÜaí=íÜÉó=ãaó=ÉñéÉÅí=Ñêçã=óçìê=éaéÉê=Eáå=íÜÉ=áåíêçÇìÅJ
íáçåF=aåÇI= àìëí=aë=ÄêáÉÑäóI=ïÜaí=óçì=ÄÉäáÉîÉ=Üaë=ÄÉÉå=ëÜçïå=çê=éêçîÉÇ=Äó=óçìê=
aåaäóëáë=Eáå=íÜÉ=ÅçåÅäìëáçåFK=få=óçìê=ãaáå=íÉñíI=ÜçïÉîÉêI=íêó=íç=aîçáÇ=ÅçããÉåíë=
çå= íÜÉ=éêçÖêÉëë=çÑ=óçìê=aêÖìãÉåí=ìåäÉëë=óçì=ÅçåëáÇÉê= íÜÉã=aÄëçäìíÉäó=åÉÅÉëJ
ëaêó=Ñçê=ÑçääçïáåÖ=óçìê=íêaáå=çÑ=íÜçìÖÜíK=

aç=åçí= ëíaêí=íÜÉ=Ñáêëí=ëÉåíÉåÅÉ=çê=éaêaÖêaéÜ=áå=a=åÉï=ëÉÅíáçå=Äó=êÉÑÉêêáåÖ=íç=íÜÉ=ÜÉaÇáåÖ=
çÑ=íÜÉ=ëÉÅíáçå=ïáíÜ=a=ÇÉáÅíáÅ=çê=éÉêëçåaä=éêçåçìåK=EeÉaÇáåÖë=Ó=aë=ïÉää=aë=íÜÉ=íáíäÉ=
éaÖÉI=íaÄäÉ=çÑ=ÅçåíÉåíëI=aåÇ=íÜÉ=ÄáÄäáçÖêaéÜó=Ó=aêÉ=åçí=ëíêáÅíäó=éaêí=çÑ=óçìê=aÅJ
íìaä=íÉñíX=íÜÉó=aêÉ=ëçJÅaääÉÇ=éaêaíÉñíëKF=bñaãéäÉW=

xtêçåÖWz 

3.2. Satire: Fielding’s Shamela 

This was his answer to the success of Richardson’s Pamela. =
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x`çêêÉÅíWz 

3.2. Satire: Fielding’s Shamela 

Shamela was Fielding’s satirical answer to the success of Richardson’s Pamela. 

aç=åçí= ÖáîÉ=éäçí=ëìããaêáÉë=çÑ=íÜÉ=äáíÉêaêó=íÉñíEëF=óçì=aåaäóòÉ=áå=óçìê=éaéÉêX=óçì=ëÜçìäÇ=
íaâÉ=áí=Ñçê=ÖêaåíÉÇ=íÜaí=íÜÉ=aÇÇêÉëëÉÉ=çÑ=óçìê=íÉêã=éaéÉê=âåçïë=íÜÉ=éäçíK=^å=ÉñJ
ÅÉéíáçå=ãáÖÜí=ÄÉ=a= íÉñí= íÜaí=Üaë=åçí=ÄÉÉå=ÇáëÅìëëÉÇ= áå= ÅäaëëK=_ìí=ÉîÉå= áå= íÜáë=
ÅaëÉ= óçì= ëÜçìäÇ= ÄÉ= îÉêó= ÅaêÉÑìä= åçí= íç= ïaëíÉ= íçç= ãìÅÜ= ëéaÅÉ= ïáíÜ= a= äçåÖJ
ïáåÇÉÇ=aåÇ=áêêÉäÉîaåí=ëìããaêóK=

aç=åçí= ÇáëÅìëë= ÄáçÖêaéÜáÅaä= ÇÉíaáäë= aÄçìí= íÜÉ= aìíÜçê= çÑ= íÜÉ= äáíÉêaêó= íÉñí= óçì= aåaäóòÉ=
ìåäÉëë=íÜÉó=aêÉ=êÉaääó=áãéçêíaåí=Ñçê=óçìê=aêÖìãÉåíK=

aç=åçí= Éñéäaáå=Åçããçå=äáíÉêaêó=íÉêãë=íÜaí=óçì=ìëÉ=áå=óçìê=éaéÉêI=ìåäÉëë=íÜÉó=~êÉ=âÉó=
íÉêãë=ìéçå=ïÜáÅÜ=óçìê=ïÜçäÉ=aåaäóëáë=êÉëíë=Ó=çÑ=íÜçëÉ=óçì=ïáää=åÉÉÇ=íç=ÖáîÉ=aí=
äÉaëí=a=ïçêâáåÖ=ÇÉÑáåáíáçå>=

UK pçìêÅÉëW=nìçí~íáçåë=~åÇ=m~ê~éÜê~ëÉë=

få=a=ïêáííÉå=íÉêã=éaéÉêI=óçì=aêÉ=ÉñéÉÅíÉÇ=íç=ëÜçï=a=ÅçåëáÇÉêaÄäÉ=êÉëÉ~êÅÜ=ÉÑÑçêíK=qÜáë=
ãÉaåë=íÜaí=óçì=ëÜçìäÇ=åçí=çåäó=âåçï=íÜÉ=éêáãaêó=äáíÉêaêó=íÉñíEëF=aë=íÜÉ=ãaáå=çÄàÉÅí=çÑ=
óçìê=aåaäóëáëI=Äìí=aäëç=ÄÉ=Ñaãáäáaê=ïáíÜ=íÜÉ=ãaáå=ëÉÅçåÇaêó=ëçìêÅÉë=ÅçåÅÉêåÉÇ=ïáíÜ=óçìê=
éêáãaêó= íÉñíEëF=aåÇ= íÜÉ= íçéáÅ=çÑ=óçìê=éaéÉêI= áKÉK= äáíÉêaêó=ÅêáíáÅáëã=çê= êÉäaíÉÇ= íÜÉçêÉíáÅaä=
ïçêâëK= fÑ= óçì= Ñ~áä= íç=Çç=~åó= êÉëÉ~êÅÜ=çê= Ñ~áä= íç=ÇçÅìãÉåí=óçìê= êÉëÉ~êÅÜ=ÉÑÑçêíë=Äó=
èìçíáåÖ= Ñêçã=~åÇ=êÉä~íáåÖ= íç=ëÉÅçåÇ~êó=ëçìêÅÉëI=óçìê=é~éÉê=Å~ååçí=ÄÉ=~ÅÅÉéíÉÇK=
^ÅÅçêÇáåÖäóI= íÜÉ= ÄáÄäáçÖêaéÜó= aí= íÜÉ= ÉåÇ= çÑ= óçìê= éaéÉê=ïáää= ÜaîÉ= íç= äáëí= a= êÉaëçåaÄäÉ=
åìãÄÉê=çÑ=ëìÅÜ=ëçìêÅÉëK=

pÜçêíÉê=nìçí~íáçåë=îëK=nìçí~íáçå=m~ê~Öê~éÜë=E_äçÅâ=nìçí~íáçåëF=

pÜçêíÉê=èìçí~íáçåë=aêÉ=íç=ÄÉ=éäaÅÉÇ=ïáíÜáå=óçìê=íÉñí=ïÜÉêÉîÉê=óçì=åÉÉÇ=íÜÉãI=ïáíÜçìí=
ÄÉÖáååáåÖ=a=åÉï=äáåÉ=çê=éaêaÖêaéÜK=qÜÉó=åÉÉÇ=íç=ÄÉ=éìí=áå=:èìçí~íáçå=ã~êâëKÒ=fÑ=íÜÉêÉ=
aêÉ=èìçíaíáçå=ãaêâë=aåóïÜÉêÉ=ïáíÜáå=íÜÉ=íÉñí=óçì=èìçíÉI=ÅçåîÉêí=íÜçëÉ=áåíç= ÚáåîÉêíÉÇ=
Åçãã~ëÛK=EkÉîÉê=ëÉí=èìçíaíáçå=ãaêâë=ïáíÜáå=èìçíaíáçå=ãaêâë>F=

nìçíaíáçåë= äçåÖÉê= íÜaå=P= äáåÉë=ëÜçìäÇ= Ñçêã=èìçí~íáçå=é~ê~Öê~éÜë=aåÇ=ëÜçìäÇ=ÄÉ=
ëÉí=çÑÑ= Ñêçã=óçìê=çïå=éaêaÖêaéÜë=Äó=áåÇÉåíáåÖ=íÜÉã=Éå=ÄäçÅ=EÄó=ìé=íç=aå=áåÅÜFK=^äëç=
ÇÉëáêaÄäÉ= aêÉ= a= ëã~ääÉê= Ñçåí= ëáòÉ= EÉKÖK= NM= éí= áåëíÉaÇ= çÑ= NO= éíF= aåÇ= å~êêçïÉê= äáåÉ=
ëé~ÅáåÖ=EÉKÖK=ëáåÖäÉJëéaÅÉÇ=áåëíÉaÇ=çÑ=NKRFK=

 

! Quotation 
paragraphs 
do not have 
quo t a t i o n  
marks at the 
beginning or 
end. 

 Neither quote indiscriminately nor make quotations too long! 
Only quote key sentences or passages. Less relevant passages you 
may paraphrase in your own words, but never forget to document 
the source of your paraphrase (see the chapter below). – Quotations 
(especially longer ones) are not self-explanatory! Please try to 
establish argumentative coherence between quotations and your own 
text with the help of brief introductory or concluding comments. 

=



píóäÉ=pÜÉÉí=Ñçê=qÉêã=m~éÉêë=EråáîÉêëáí®í=^ìÖëÄìêÖI=iÉÜêëíìÜä=ÑΩê=båÖäáëÅÜÉ=iáíÉê~íìêïáëëÉåëÅÜ~ÑíI=«=OMMVF= NQ=

nìçíáåÖ=Ñêçã=fåÇáêÉÅí=pçìêÅÉë=

^îçáÇ=èìçí~íáçåë=Ñêçã=áåÇáêÉÅí=ëçìêÅÉëI=áKÉK=Ñêçã=éìÄäáÅaíáçåë=íÜaí=aêÉ=èìçíÉÇ=áå=çíÜÉê=
ëçìêÅÉëI= Äìí= íç= ïÜáÅÜ= óçì= ÇáÇ= åçí= ÜaîÉ= ÇáêÉÅí= aÅÅÉëëK= vÉíI= áå= ÅaëÉë= ïÜÉå= íÜáë= áë=
ìåaîçáÇaÄäÉ=Ó=ÉKÖK=óçì=Åaååçí=ÖÉí=ÜçäÇ=çÑ=íÜÉ=çêáÖáåaä=Äççâ=çê=aêíáÅäÉ=ÓI=éäÉaëÉ=Çç=åçí=
çåäó=ëíaíÉ=íÜÉ=ÇáêÉÅí=ëçìêÅÉ=áå=ïÜáÅÜ=óçì=ÑçìåÇ=íÜÉ=èìçíÉI=Äìí=aäëç=ÖáîÉI=áÑ=éçëëáÄäÉI=íÜÉ=
Ñìää=ÄáÄäáçÖêaéÜáÅ= êÉÑÉêÉåÅÉ= íç= íÜÉ=çêáÖáåaä= ëçìêÅÉI=aë= ëíaíÉÇ= áå= íÜÉ=ÇáêÉÅí= ëçìêÅÉK=Ó=cçê=
ÑçêãaííáåÖ=ÇÉíaáäë=ëÉÉ=ÄÉäçïI=ÅÜaéíÉêë=V=EÑçê=ji^=ëíóäÉF=aåÇ=NM=EÑçê=ÑççíåçíÉ=ëíóäÉFK=

jçÇáÑóáåÖ=nìçí~íáçåë=

`ÜÉÅâ=óçìê=èìçí~íáçåë=íÜçêçìÖÜäóI=íÜÉó=ãìëí=ÄÉ=aÅÅìêaíÉ>=tçêÇáåÖI=éìåÅíìaíáçå=aåÇI=
ìåÇÉê=åçêãaä=ÅáêÅìãëíaåÅÉëI=ÉîÉå=áíaäáÅë=çê=ÄçäÇ=éêáåí=ãìëí=åçí=ÄÉ=~äíÉêÉÇK=

eçïÉîÉêI=íÜÉ=ÑçääçïáåÖ=íóéÉë=çÑ=ãçÇáÑáÅ~íáçå=aêÉ=aääçïÉÇW=

– vçì=ãaó=aÇÇ=óçìê=çïå=ëÜçêí=ÅçããÉåíë=ïáíÜáå=ëèìaêÉ=ÄêaÅâÉíë=[ ]=áÑ=íÜÉ=ãÉaåáåÖ=çÑ=
a= éêçåçìå= çê= a= éaêíáÅìäaê= ÉñéêÉëëáçå= áë= ìåÅäÉaê= ïáíÜçìí= íÜÉ=ïáÇÉê= ÅçåíÉñí= çÑ= íÜÉ=
çêáÖáåaä=ëçìêÅÉK=bñaãéäÉW=“He [Shakespeare] makes frequent use of the clothing motive in 

Macbeth.”= vçì= ãaó= aäëç= aÇÇ= óçìê= áåáíáaäë= aÑíÉê= óçìê= áåëÉêíÉÇ= ÅçããÉåí= íç= ãaâÉ=
aÄëçäìíÉäó=ëìêÉ=íÜaí=óçìê=êÉaÇÉêë=åçíáÅÉ=íÜáë=áë=óçìê=çïå=áåëÉêíáçåK=bñaãéäÉW=“He [the 

reference is to Shakespeare here; C.H.] makes frequent use of the clothing motive in 

Macbeth.”=–=rëÉ=ëìÅÜ=aÇÇáíáçåë=ëéaêëÉäóI=íÜçìÖÜI=aåÇ=çåäó=ïÜÉêÉ=åÉÅÉëëaêóK=

– páåÅÉ= óçì= aêÉ= åçí= aääçïÉÇ= íç= ÅçêêÉÅí= ëéÉääáåÖ= ãáëíaâÉë= çê= áåÅçåëáëíÉåÅáÉë= áå= íÜÉ=
çêáÖáåaä=ëçìêÅÉI=óçì=ëÜçìäÇ= áåëÉêí=[sic]=aÑíÉê=íÜÉ=ïçêÇ= áå=èìÉëíáçå=íç=aëëìêÉ=êÉaÇÉêë=
íÜaí= íÜÉ=èìçíaíáçå= áë= aÅÅìêaíÉ= ÉîÉå= áÑ= íÜÉ= ëéÉääáåÖ=çÑ= íÜÉ=ïçêÇ=çê= íÜÉ= äçÖáÅ=çÑ= íÜÉ=
èìçíÉ=aééÉaêë=ÑaìäíóK=

– vçì=ãaó= ÉãéÜaëáòÉ=ïçêÇë= áå= a=èìçíaíáçå=Äó= áíaäáÅáòáåÖ= íÜÉã= áÑ= óçì=ïçìäÇ= äáâÉ= íç=
Çêaï=óçìê=êÉaÇÉêëÛ=aííÉåíáçå=íç=íÜÉãK=bñaãéäÉW=

“He makes frequent use of the clothing motive in Macbeth.” (Jones 96; emphasis mine)=

^ë= áå= íÜáë= ÉñaãéäÉ= EïáíÜ= aå= ji^JëíóäÉ= êÉÑÉêÉåÅÉ= íç= íÜÉ= ëçìêÅÉ= çÑ= íÜÉ= Åáíaíáçå= áå=
ÄêaÅâÉíëFI= óçì= ÜaîÉ= íç= áåÇáÅaíÉ= íÜaí= íÜÉ= ÉãéÜaëáë= Üaë= ÄÉÉå= aÇÇÉÇ= Äó= óçìK= få=
ÑççíåçíÉJëíóäÉ= êÉÑÉêÉåÅÉëI= íÜáë= aÇÇáíáçåaä= áåÑçêãaíáçå= ëÜçìäÇ= ÄÉ= éäaÅÉÇ= aÑíÉê= íÜÉ=
ÄáÄäáçÖêaéÜáÅ=êÉÑÉêÉåÅÉK=Ó=qÜÉ=çééçëáíÉI=ÇÉJÉãéÜaëáòáåÖI=áë=aäëç=éçëëáÄäÉX=aÖaáåI=óçì=
ïáää= åÉÉÇ= íç= áåÇáÅaíÉ= óçìê= áåíÉêéçäaíáçåK= bñaãéäÉ= EïáíÜ= íÜÉ= èìçíÉ= ÄÉáåÖ= Ñêçã= a=
éaëëaÖÉ=íÜaí=áë=Ñìääó=áíaäáÅáòÉÇ=áå=íÜÉ=çêáÖáåaäFW=

The hyperreal is defined as=“that which is always already reproduced” (Baudrillard 73; 

emphasis in the original).=

– vçì=ãaó=äÉaîÉ=çìí=ïçêÇë=çê=ÉîÉå=ïÜçäÉ=ëÉåíÉåÅÉë=Äó=áåëÉêíáåÖ=[...]I=áKÉK=íÜêÉÉ=Ççíë=áå=
ëèì~êÉ=Äê~ÅâÉíëI= aí= íÜÉ= aÅíìaä=éçëáíáçå=çÑ= íÜÉ=ÉääáéëáëI= ìåäÉëë= íÜáë=çãáëëáçå=ïçìäÇ=
Çáëíçêí= íÜÉ= ãÉaåáåÖ= çÑ= íÜÉ= èìçíaíáçåK= jaâÉ= ëìêÉI= ÜçïÉîÉêI= íÜaí= óçì= ÅêÉaíÉ= ÑìääI=
ÖêaããaíáÅaääó=ïÉääJÑçêãÉÇ=aåÇ=éêçéÉêäó=éìåÅíìaíÉÇ= ëÉåíÉåÅÉë=aÑíÉê=çãáííáåÖ= íÉñíK=
bñaãéäÉëW=

lêáÖáåaä=ëÉåíÉåÅÉW=

“Today, most people, broadly speaking, are disillusioned, at least in Europe.”=

bääáéëáë=aí=íÜÉ=ÄÉÖáååáåÖ=çÑ=a=ëÉåíÉåÅÉW=

`çêêÉÅíW=“[…] most people, broadly speaking, are disillusioned, at least in Europe.”=
`çêêÉÅíW=“[M]ost people, broadly speaking, are disillusioned, at least in Europe.” 
têçåÖW=“[…], most people, broadly speaking, are disillusioned, at least in Europe.=
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bääáéëáë=áå=íÜÉ=ãáÇÇäÉ=çÑ=a=ëÉåíÉåÅÉW=

`çêêÉÅíW=“Today, most people […] are disillusioned, at least in Europe.”=
têçåÖW=“Today, most people, […], are disillusioned, at least in Europe.” 

têçåÖW=“Today, most people, […] are disillusioned, at least in Europe.” 

têçåÖW=“Today, most people […], are disillusioned, at least in Europe.” 

bääáéëáë=aí=íÜÉ=ÉåÇ=çÑ=a=ëÉåíÉåÅÉW=

`çêêÉÅíW=“Today, most people, broadly speaking, are disillusioned […].”=
têçåÖW=“Today, most people, broadly speaking, are disillusioned, […].” 

têçåÖW=“Today, most people, broadly speaking, are disillusioned […]” 

têçåÖW=“Today, most people, broadly speaking, are disillusioned, […]”=

eçïÉîÉêI=áÑ=óçì=ãaâÉ=aå=aÄÄêÉîáaíÉÇ=èìçíÉ=éaêí=çÑ=óçìê=çïå=ëÉåíÉåÅÉI=óçì=ëÜçìäÇ=
åçí= éìí= […]= aí= ÉáíÜÉê= ÄÉÖáååáåÖ= çê= ÉåÇ= çÑ= óçìê= èìçíÉK= ^äëç= ãaâÉ= ëìêÉ= íÜaí= íÜÉ=
ïÜçäÉ= ëÉåíÉåÅÉ= Ó= aë= a= ÅçãÄáåaíáçå= çÑ= óçìê= çïå= aåÇ= èìçíÉÇ= ïçêÇë= Ó= áë=
ÖêaããaíáÅaääó=ïÉääJÑçêãÉÇ>

N
=bñaãéäÉW=

`çêêÉÅíW= The cultural critic John Smith maintains that in contemporary European 

society “most people […] are disillusioned” (345). 

têçåÖW= The cultural critic John Smith maintains that in contemporary European society “[…] most 

people […] are disillusioned […]” (345).=

 

= In general: Avoid lengthy quotations with 
irrelevant parts, but be also very careful with 
‘tailoring’ quotations to your needs!=

 

VK pçìêÅÉëW=açÅìãÉåí~íáçå=Eji^=píóäÉ=îëK=kçíÉëF=

^ää=ëçìêÅÉë=Ñêçã=ïÜáÅÜ=óçì=èìçíÉI=Äìí=aäëç=aää=íÜçëÉ=çÑ=éaêaéÜêaëÉÇ=ÅäaáãëI=ëíaíÉãÉåíëI=
íÜçìÖÜíëI= áÇÉaë= âåçïáåÖäó= ÄçêêçïÉÇ= Ñêçã= çíÜÉê= éìÄäáÅaíáçåë= çê= éÉçéäÉ= ÜaîÉ= íç= ÄÉ=
ÇçÅìãÉåíÉÇ>=líÜÉêïáëÉ=óçì=êìå=íÜÉ=êáëâ=çÑ=ÄÉáåÖ=aÅÅìëÉÇ=aë=a=éä~Öá~êáëíI=ëíÉaäáåÖ=Ñêçã=
çíÜÉê=éÉçéäÉÛë= íÜçìÖÜíëK=lÑ= ÅçìêëÉI= áå=ãaåó=ÅaëÉë=çåÉ= áë= áåÑäìÉåÅÉÇ=Äó= íÜçìÖÜíë=aåÇ=
áÇÉaë=íÜaí=Åaååçí=ÄÉ=íêaÅÉÇ=ÄaÅâ=íç=a=ÇÉÑáåáíÉ=ÄáÄäáçÖêaéÜáÅ=ëçìêÅÉI=Äìí=ïÜÉåÉîÉê=óçì=
aêÉ= aïaêÉ= çÑ= êÉäóáåÖ= çå= a= ëéÉÅáÑáÅ= ëçìêÅÉI= óçì=ÜaîÉ= íç= äÉí= óçìê= êÉaÇÉê= âåçï=aÄçìí= áí>=
qÜìëI=ïáíÜ=ÉaÅÜ=èìçíaíáçå=aåÇ=éaêaéÜêaëÉ=óçì=éêÉëÉåí=áå=óçìê=éaéÉêI=óçì=aêÉ=êÉèìáêÉÇ=
íç=ÖáîÉ=a=ëíaåÇaêÇáòÉÇ=ÄáÄäáçÖêaéÜáÅ=êÉÑÉêÉåÅÉ>=

cçê=êÉÑÉêÉåÅÉë=íç=ëçìêÅÉë=Ñêçã=ïÜáÅÜ=óçì=ÜaîÉ=é~ê~éÜê~ëÉÇ=a=ÅÉêíaáå=éaëëaÖÉ=çê=íç=
ïÜáÅÜ=óçì=ïçìäÇ=äáâÉ=íç=Çêaï=óçìê=êÉaÇÉêÛë=aííÉåíáçå=ïáíÜçìí=èìçíáåÖ=îÉêÄ~íáãI=óçì=
ëÜçìäÇ=ìëÉ=ÉáíÜÉê= ÚseeÛ=çê= Úcf.Û= EZ= ÚÅçãéaêÉ=ïáíÜÛF=ÄÉÑçêÉ=íÜÉ=ÄáÄäáçÖêaéÜáÅ= áåÑçêãaíáçåK=
kÉîÉê=ìëÉ=ÚseeÛ=çê=Úcf.Û=Ñçê=ÇçÅìãÉåíáåÖ=a=ÇáêÉÅí=èìçíaíáçå>=

 

                                                 
N
= qÜáë=áë=a=éaêíáÅìäaê=éêçÄäÉã=áÑ=íÜÉ=äaåÖìaÖÉ=çÑ=óçìê=éaéÉê=aåÇ=íÜaí=çÑ=íÜÉ=èìçíaíáçå=aêÉ=åçí=íÜÉ=ëaãÉ=

aåÇ=Ñçääçï=ÇáÑÑÉêÉåí=ÖêaããaíáÅaä=êìäÉëI=ÉKÖK=ïÜÉå=ãáñáåÖ=båÖäáëÜ=aåÇ=dÉêãaåK=^å=ÉñaãéäÉ=çÑ=ëìÅÜ=a=
ÅçåÑäáÅíW= Jamesons Definition, dass “Pastiche is […] the imitation of a peculiar mask”, reicht hier nicht aus. 

mçëëáÄäÉ=ëçäìíáçåW=Jamesons Definition, dass Pastiche “the imitation of a peculiar mask” sei, reicht hier nicht aus. 
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= There is a 
slight tendency to 
use ‘see’ affirma-
tively, i.e. when 
paraphrasing a 
source (or men-
tioning it) to give 
evidence to your 
point. ‘Cf.’, in turn, 
is rather used for 
additional or con-
trastive sources, 
i.e. for alternative 
views on a given 
subject rather than 
paraphrases. 

= If you paraphrase a considerable amount of statements 
or information from a specific source in a longer passage of 
your paper (in a paragraph or even more), you need not 
document each statement from that source, as this could 
become too clumsy and tiresome. Instead you should insert 
– both in note-style and MLA-style documentation (see 
below) – an explanatory footnote after the first sentence of 
the whole passage. In that footnote you explain that the 
information in this paragraph mainly relies on a particular 
source, which you then have to state (according to the 
standardized formats described in the following). – However, 
this does not free you from the obligation to individually 
document (within that passage) the source of (a) any direct 
quotation or (b) particularly important or controversial 
points, to which your readers may want to know the exact 
page reference in the source. 

 

qÜÉêÉ= aêÉ=ãaåó=ÇáÑÑÉêÉåí= ëíaåÇaêÇë= Ñçê=ÇçÅìãÉåíáåÖ= ëçìêÅÉë= áå= ëÅÜçäaêäó= íÉñíëK=^ë=
Ñçê=íÜÉ=ÜìãaåáíáÉë=áå=íÜÉ=båÖäáëÜ=ëéÉaâáåÖ=ïçêäÇI=ÉëéÉÅáaääó=äáíÉêaêó=aåÇ=Åìäíìêaä=ëíìÇáÉëI=
íÜÉêÉ= aêÉ= íïç=Ä~ëáÅ=éêáåÅáéäÉë= íç= aÅâåçïäÉÇÖÉ= ëçìêÅÉë= áå= óçìê= íÉñíW= ENF= êÉÑÉêÉåÅÉë= áå=
åçíÉë=EáKÉK=ÑççíåçíÉë=çê=ÉåÇåçíÉëF=çê=EOF=ji^=ëíóäÉ=êÉÑÉêÉåÅÉë=ïáíÜáå=íÜÉ=ãaáå=íÉñíK=

kçíÉë=

qÜÉ=íêaÇáíáçåaä=ïaó=íç=aÅâåçïäÉÇÖÉ=ëçìêÅÉë=áë=íç=ãaâÉ=êÉÑÉêÉåÅÉ=íç=íÜÉã=áå=íÜÉ=Ñçêã=çÑ=
åçíÉëI= áKÉK= éêÉÑÉêaÄäó= ÑççíåçíÉë= aí= íÜÉ= Äçííçã= çÑ= ÉaÅÜ= éaÖÉ= EêaíÜÉê= íÜaå= ÉåÇåçíÉë=
aééÉaêáåÖ=aÑíÉê=íÜÉ=ÅçåÅäìëáçåFK

O
=_áÄäáçÖêaéÜáÅ=êÉÑÉêÉåÅÉë=áå=ÑççíåçíÉë=åÉÉÇ=íç=Ñçääçï=a=

ÅçåëáëíÉåí=ëí~åÇ~êÇ=EéäÉaëÉ=ëÉÉ=ÅÜaéíÉê=NM=ÄÉäçïFK=

ji^=píóäÉ=

få=ji^=ëíóäÉI=óçì=ëáãéäó=ëíaíÉ=íÜÉ=ëçìêÅÉ=çÑ=a=èìçíaíáçå=çê=éaêaéÜêaëÉÇ=ëíaíÉãÉåí=Äó=
éìííáåÖ=ÄÉÜáåÇ=áí=íÜÉ=aìíÜçêÛë=äaëí=åaãÉ=aåÇ=éaÖÉ=åìãÄÉê=áå=ÄêaÅâÉíëX=ÉKÖKW=

Braithwaite is convinced: “Perhaps it was one of them” (Barnes 190). 

Braithwaite remains confident that one of the parrots might be Flaubert’s (cf. Barnes 190). 

Barnes has his protagonist Braithwaite find not only one, but three parrots (cf. 190). 

fÑ=óçì=êÉÑÉê=íç=ãçêÉ=íÜaå=çåÉ=ëçìêÅÉ=Äó=íÜÉ=ëaãÉ=aìíÜçê=çê=Äó=aìíÜçêë=ïáíÜ=áÇÉåíáÅaä=
ëìêåaãÉëI= óçì= ïáää= ÜaîÉ= íç= aÇÇ= a= ëÜçêíÉåÉÇ= Ñçêã= çÑ= íÜÉ= íáíäÉ= çÑ= íÜÉ= ëçìêÅÉ= óçì= aêÉ=
êÉÑÉêêáåÖ=íç=EïáíÜ=a=Åçããa=ÄÉÑçêÉ=íÜÉ=íáíäÉF=íç=ãaâÉ=íÜÉ=êÉÑÉêÉåÅÉ=ÅäÉaêI=ÉKÖKW=

(Barnes, Parrot 190)=aåÇ=(Barnes, History 224)=Ó=ïáíÜ=íÜÉ=íáíäÉ=áå=áíaäáÅë=áÑ=óçì=êÉÑÉê=íç=
Äççâ=íáíäÉë=ÓI=çêW=(Barnes, “Evermore” 102)=Ó=ïáíÜ=íÜÉ=íáíäÉ=áå=èìçíaíáçå=ãaêâë=áÑ=áí=áë=aå=
aêíáÅäÉI=ëÜçêí=ëíçêóI=éçÉã=ÉíÅK=

fÑ= óçì= Åaååçí= aîçáÇ= èìçíáåÖ= Ñêçã= aå= áåÇáêÉÅí= ëçìêÅÉI= ëíaíÉ= áå=ÄêaÅâÉíë= íÜÉ=ÇáêÉÅí=
ëçìêÅÉ=éêÉÅÉÇÉÇ=Äó=Úqtd. inÛ=EëíaåÇáåÖ=Ñçê=;èìçíÉÇ=áåÒF=aåÇ=aÇÇI=áÑ=éçëëáÄäÉI=a=ÑççíåçíÉ=

                                                 
O
= cççíåçíÉë= ãaó= aäëç= ÄÉ= ìëÉÇ= íç= aÇÇ= ëíaíÉãÉåíë= çê= ãaíÉêáaäë= íÜaí= aêÉ= åçí= ÇáêÉÅíäó= åÉÅÉëëaêó= íç=

ìåÇÉêëíaåÇ=óçìê= äáåÉ=çÑ=aêÖìãÉåí= áå=a=ÖáîÉå=éaëëaÖÉI=Äìí=åçåÉíÜÉäÉëë=çÑ=ÅçåëáÇÉêaÄäÉ= áåíÉêÉëíK=qÜÉó=
ãaó=aäëç=ÄÉ=ìëÉÇ=áå=ji^=ëíóäÉ=Ñçê=íÜaí=éìêéçëÉK=
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ÅçåíaáåáåÖ= íÜÉ=ÄáÄäáçÖêaéÜáÅ= áåÑçêãaíáçå=çÑ= íÜÉ=çêáÖáåaä= ëçìêÅÉ= Eaë= ëíaíÉÇ= áå= íÜÉ=ÇáêÉÅí=
ëçìêÅÉFK=bñaãéäÉW=

In 1776 Samuel Johnson, quite prematurely, dismissed Tristram Shandy as a literary failure: 

“Nothing odd will do long, Tristram Shandy did not last” (qtd. in Henke 109).
25=

qÜÉ=ÅçêêÉëéçåÇáåÖ=ÑççíåçíÉ=íÜÉå=ÇçÅìãÉåíë=íÜÉ=çêáÖáåaä=ëçìêÅÉI=áKÉK=íÜÉ=áåÇáêÉÅí=ëçìêÅÉ=
ïÜáÅÜ=óçì=ÅçìäÇ=åçí=aÅÅÉëë=óçìêëÉäÑI=ïáíÜ=aää=íÜÉ=aîaáäaÄäÉ=ÄáÄäáçÖêaéÜáÅ=ÇaíaW=

25
 Samuel Johnson, “Conversation with Boswell (March 20, 1776),” Tristram Shandy, ed. Howard 

Anderson (New York: Norton, 1980) 484. 

EmäÉaëÉ=ëÉÉ=ÅÜaéíÉê=NM=Ñçê=ãçêÉ=ÇÉíaáäë=ÅçåÅÉêåáåÖ=íÜÉ=Ñçêãaí=çÑ=ÑççíåçíÉëKF=

 

 A common modification of MLA style is the “author-date system,” i.e. to also state 
the publication year after the author’s last name and before the page no., set off by a 
colon, e.g.: (Barnes 1985: 190). – If you deal with more sources with the same author name 
in this system, the reference will be clear in most cases due to the year of publication 
stated. However, should there be more than one publication under the same name in 
the same year, you have to add a small letter (alphabetically starting with ‘a’ etc.) 
behind the year for each subsequent publication you refer to in your text, e.g.: (Barnes 

1985a: 190) and (Barnes 1985b: 12). The corresponding bibliographic entries at the end of 
your paper will also need to have letters behind their publication dates. 

 

! At the end of the 
paper, the full biblio-
graphic information 
for all references 
must be given in the 
list of “works cited,” 
the bibliography (see 
section 6 above for 
formatting details). 

! To use MLA style or footnote style is an either-or 
decision. Do not mix them in your paper! This also means 
that you should not put MLA-style information into foot-
notes, but only in your main text right after a quotation or 
paraphrase. – However, you are allowed to use footnotes in 
MLA style if you want to relegate additional information or 
comments to a footnote. (Here you may paraphrase or 
quote from other sources again, which then would of course 
require an MLA-style reference in the footnote.) 

NMK cççíåçíÉëW=cçêã~í=çÑ=oÉÑÉêÉåÅÉë=

fÑ= óçì= ÇÉÅáÇÉ= íç= ÇçÅìãÉåí= ëçìêÅÉë= áå= óçìê= íÉñí= Äó=ãaâáåÖ= êÉÑÉêÉåÅÉë= áå= íÜÉ= Ñçêã= çÑ=
åçíÉë=EáKÉK=åçí=áå=ji^=ëíóäÉFI=éaó=ìíãçëí=aííÉåíáçå=íç=íÜÉ=ÑçääçïáåÖ=ëíóäáëíáÅ=ÖìáÇÉäáåÉëW=

– cççíåçíÉë=ãìëí=ÄÉ=åìãÄÉêÉÇ=ÅçåëÉÅìíáîÉäóX=åç=åìãÄÉê=ã~ó=~ééÉ~ê=íïáÅÉI=ÉîÉå=áÑ=
óçì=êÉÑÉê=aÖaáå=íç=íÜÉ=ëaãÉ=éaëëaÖÉ=áå=íÜÉ=ëaãÉ=ëçìêÅÉK=

– aç=åçí=ÚÅäìëíÉêÛ=ÑççíåçíÉë=áå=óçìê=ãaáå=ÄçÇó=çÑ=íÉñí>=qÜáë=ãÉaåë=óçì=ãìëí=åçí=éìí=
ãçêÉ=íÜaå=çåÉ=ÑççíåçíÉ=ÄÉÜáåÇ=a=ïçêÇI=ëÉåíÉåÅÉI=èìçíaíáçå=çê=éaêaÖêaéÜK=fÑ=íÜÉêÉ=
aêÉ= ëÉîÉêaä= íÜáåÖë= íç= ëaó= aÄçìí= íÜÉ= íÉñíìaä= ÉäÉãÉåí= íÜaí= Åaääë= Ñçê= aååçíaíáçå= EÉKÖK=
ÄáÄäáçÖêaéÜáÅ= êÉÑÉêÉåÅÉI= aÇÇáíáçåaä= ÅçããÉåíëI= a= ëÜçêí= ÇáÖêÉëëáçå= çå= a= êÉäaíÉÇ=
aëéÉÅíFI=éìí=aää=íÜÉëÉ=ÇáÑÑÉêÉåí=âáåÇë=çÑ=áåÑçêãaíáçå=áåíç=çåÉ=äçåÖÉê=ÑççíåçíÉK=

– qÉñí=áå=ÑççíåçíÉë=ëÜçìäÇ=aäïaóë=ÄÉ=íêÉaíÉÇ=aë=a=Ñìää=ëÉåíÉåÅÉK=qÜáë=ãÉaåë=íÜaíI=ÉîÉå=
áÑ=íÜÉ=ÑççíåçíÉ=Åçåëáëíë=çÑ=ÄáÄäáçÖêaéÜáÅ=Çaía=çåäó=EaåÇ=áë=åçí=ëóåíaÅíáÅaääó=ÅçãéäÉíÉFI=
áíë=íÉñí=aäïaóë=Üaë=íç=ÄÉÖáå=ïáíÜ=~=Å~éáí~ä=äÉííÉê=aåÇ=ÉåÇ=ïáíÜ=~=Ñìää=ëíçé>=
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– vçì= åÉÉÇ= íç= ÇáÑÑÉêÉåíáaíÉ= ÄÉíïÉÉå= íÜÉ= Ñáêëí= êÉÑÉêÉåÅÉ= íç= a= ëçìêÅÉ= aåÇ= aää= ëìÄJ
ëÉèìÉåí= êÉÑÉêÉåÅÉë= íç= áíK= baÅÜ= ÅaëÉ= Åaääë= Ñçê= a= ÇáÑÑÉêÉåí= ÑçêãaíI= ïÜáÅÜ= ïáää= ÄÉ=
ÉñÉãéäáÑáÉÇ=ÄÉäçïK=

cáêëí=oÉÑÉêÉåÅÉë=
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1. Introduction 

Julian Barnes is widely known for his experimental, but highly readable novels 

Flaubert’s Parrot (1984) and A History of the World in 10½ Chapters (1989). Both 

novels have been considered major examples of British “historiographic metafiction” – a 

term coined by Linda Hutcheon as a genre label for the postmodern novel in general.
1
 

This genre challenges, in an often playful, experimental way, the boundaries between fact 

and fiction as well as between non-fictional history and fictional story. In A History of the 

World in 10½ Chapters, for example, history (such as the whole novel itself) is reduced 

to a loose bundle of idiosyncratic stories with “strange links, impertinent connections”
2
 

between them. Only in his last two books has Barnes turned his full attention to the issue 

of national identity and memory: Cross Channel (1996), a volume of short stories 

focussing on the relationship between the French and the English throughout history, can 

be viewed as a kind of detour that the author took before directly facing the problem of 

Englishness two years later in his novel England, England.
3
 

In the following, my focus will be on the topic of Englishness in Barnes’s novel, 

which stands here for the more general problematic of national identity altogether. 

Identity is seen in England, England as an unreliable and inauthentic construct due to the 

distortions of memory. In Barnes’s novel, this applies to both individual and collective 

identity, i.e. Englishness.  In order to show this, I will begin with a brief theoretical look 

at the concept of Englishness and the mutual dependence of memory and identity. After 

that, Englishness in England, England will be analyzed first with regard to the satirical 

story of Sir Jack Pitman’s exploitation of Britain’s cultural heritage in a theme park.  That 

this theme park eventually turns into a full-blown nation-state and manages to replace the 

real England altogether, must be read as a general criticism of the inauthentic notion of 

national identity. This is emphasized in the novel by the parallel problems the protagonist 

Martha has with her own individual memory and identity, which will be taken into 

account here as well. Finally, I will show how Barnes, towards the end of his novel, 

deconstructs Englishness as an unreliable, yet indispensable concept. 

                                                 
1 See Linda Hutcheon, A Poetics of Postmodernism: History, Theory, Fiction (London: Routledge, 1988). 
2 Julian Barnes, A History of the World in 10½ Chapters (London: Picador, 1990) 242. 
3 Cf. Rudolf Freiburg, “Imagination in Contemporary British Novels,” Unity in Diversity Revisited? British 

Literature and Culture in the 1990s, eds. Barbara Korte and Klaus Peter Müller (Tübingen: Narr, 1998) 

225–247, who remarked (before the later publication of England, England in that same year): “Barnes 

has not yet dedicated a whole novel to the analysis of Englishness” (242). 
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What is to be understood by ‘identity’? In the most basic sense, identity is the 

answer to the question ‘who am I?’ or ‘who are we?’ Identity requires the memory of 

one’s own history, i.e. of the way how or why one has become the way one is today.=

However, one’s sense of identity also influences what is remembered, as the historian 

John Gillis has pointed out: 

The parallel lives of these two terms [memory and identity] alert us to the fact that the 

notion of identity depends on the idea of memory, and vice versa. The core meaning of 

any individual or group identity, namely, a sense of sameness over time and space, is 

sustained by remembering; and what is remembered is defined by the assumed identity.9 

Since every individual, group or nation will usually strive to see themselves in the best 

possible light, the interdependence of identity and memory leads to the problem of 

authenticity: How authentic is one’s identity, how true the memory of one’s own history, 

if identity and memory are distorted on the grounds of self-interest and self-

propaganda?
10

 This question is raised in Julian Barnes’s novel England, England. 

3. Englishness in England, England 

England, England (1998) is divided into three parts, but in fact tells two stories: One is 

about the life of Martha Cochrane, in several snapshot-like instances from childhood to 

old age, whereas the other one relates the grotesque project of the business tycoon Sir 

Jack Pitman, who creates a simulation of England and its cultural landmarks in a giant 

amusement park on the Isle of Wight. These two narrative strands are linked by Martha, 

who participates in Sir Jack’s project. However, they are very different in scope and style: 

Martha’s story is told in a serious vein, pensive and wistful about identity and lifetime 

memories; the story of Sir Jack’s theme-park project, in turn, is a satirical farce. 

3.1. Englishness as a Farce: Sir Jack’s Theme Park 

In the farcical scenario of the novel’s second part, 21st-century Britain is in a miserable 

state: it has given up the pound and joined Euroland; the monarchy is represented by a 

king who is a vulgar, degenerated womanizer nicknamed “Kingy-Thingy” (EE 161).
11

 

The United Kingdom is on the verge of breaking up – it would not come as a surprise if 

                                                 
9 John R. Gillis, “Memory and Identity: The History of a Relationship,” Commemorations: The Politics of 

National Identity, ed. John R. Gillis (Princeton: Princeton UP, 1994) 3–24, at 3. 
10 Cf. Gillis 5. 
11 All page references preceded by ‘EE’ are to the following edition: Julian Barnes, England, England 

(London: Cape, 1998). 
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